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Featuring “LARGO” from Symphony No. 9 in E Minor by Antonin Dvorak
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\(N VORAK (1841-1904)
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Antonin Dvorak was bor ber 8, | elahozeves, near Prague (then the Austrian Empire, today
the Czech Republic re he t most of hisYlife. He died in Prague in May 1904 at the age of 62. It was
in Europe that Dy, ieved internati acclaim for his musical genius. However, he accepted the post of
director of the ne hed Nat nservatory of Music in New York City from 1892 to 1895. In the

winter and g o ile i rk Dvordk wrote his most popular work, Symphony No. 9, “From the
New Wo
&RGE FRIDERIC HANDEL (1685-1759)
Handel is con e one of the greatest composers of the late Baroque period (1700-1750) and,
is lifetime, s the most internationally famous of all musicians. Handel was born February 24, 1685,
in Ha , Germ o affamily of no musical distinction. His own musical talent, however, manifested itself so
clearly thai befo s tenth birthday he began to receive, from a local organist, the only formal musical instruction

he would e ve. The famous Largo “Ombra Mai Fu” (Serses/Xerxes), used in this arrangement, is frequently
performed at funeral services.
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PROGRAM NOTES

A Classic Touch, arranged by Victor Lopez, is based on the 2nd Movement of Symphony No. 9 in E Minor
by Antonin Dvorak and “Largo” from Xerxes by G. F. Handel.

NOTES TO THE CONDUCTOR

The entire selection is to be played in a legato style. Legato is the Italian word for “tied.”
a series of notes legato means to play smoothly, without articulating or accenting the i

players because for a trombonist, it is more about articulation than slide . will bee
a great opportunity to explain the opposite of legato, which is staccat eparated @

“detached.” For effective legato playing, encourage wind players ta j e tongue
ing f “baby @
uch attentiopwshould

ments&ggested that

they be rehearsed separately before playing the entire work. In the Q’ cert B-natural

ile
tonguing. Legato study should be part of every wind player’s be
placed on dynamics as well.

appears in measures |, Il and 24. Reviewing these fifigerings at first will ime during rehearsal.
Notice that the low brass and woodwind parts_have been scored in unisofy This should produce
a nice full bass sound and provide strength th At measur the designation marking is
“With Passion.” The melody is introduced oe and um. The low brass, horn and

d to young players. For good

tenor saxophone play open fifths. This may harmonic
sonority, ensure that the open fifths ed wi good@nt*cion. At measure 13, the breath, or
pause mark (»), is used as a phrase all wind pl \s ould take a breath or make a slight
dy comén the flute and clarinet parts and then
in har the repeat. Ensure that the dynamic level
the same as tmtion, except for the crescendo to forte at

pause simultaneously. At
piano a@sure 26.

adds the oboe, alto saxopho
stays at a mezzo forte. M

The continuation ement, w ts at measure 28, presents the Largo by Handel and
it is written in a 3/4 time re. As mentioned earlier, and for rehearsal purposes only, this section
a separate par, together. It is marked “Expressively” and should be played
. ard” markj g@troduced in measure 3| and then appears again in measures
istof wor mé needed as the ensemble plays through the ritard and continues

tot ections Again, pay much attention to the dynamics, specifically towards the end of
i otice that alm measures have the 3/4 pulse. This should establish a steady rhythmic

. PhrasN;onation and legato playing are critical and students need to be made aware
these characteristics. Additionally, crescendos and diminuendos need to start and end at the marked
%on parts have been added as cautiously as possible so that their contribution

dynamic levels. Pe
not overdo , at the same time, keep the players involved. Ultimately, upon completion of this
e at it would also provide ensembles with valuable daily warm-up literature.

ork, my
| hope thatyou and your students enjoy A Classic Touch, a new rendition of two of the most famous
Laldeies written by Antonin Dvorak and G. F. Handel.

Best wishes!

bt Ko



FULL SCORE

A Classic Touch

Featuring “LARGO” from Symphony No. 9 in E Minor by Antonin Dvoiék
and “LARGO” from Xerxes by G. F. Handel

Approx. Duration - 3:45
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Largo from “Symphony No. 9 in E Minor”” - ANTONIN DVORAK
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Largo from “Symphony No. 9 in E Minor” - ANT
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