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Invasion of the Christmas Crabs
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spiders or rats as Island in December in Australia is the place
ember), ab |II|on crabs come out of hiding and start heading
inents form |II|ons of years, a remarkably high ratio of Australia’s

If you have a fear of being surrounded by small
to overcome this fear. At the first rain he we
towards the ocean. Having been sepa

wildlife is found nowhere else in the wo andmass ed by nutrient-rich waters, Christmas Island is home to
one of the most prolific sea-bird colénies i ecies of crabs are known to inhabit the island, resulting
in a diversity and abundance that is @n the planet. Land crabs are crucial to the health of the island’s
rainforest ecosystem. Red an bs are proba infamous of the bunch though and their behavior is part of the

magical allure that attracts vis
50 million, meaning th

ross the glo ates put the number of red crabs inhabiting the forests in excess of
ly 5700 crabs square hectare (which is roughly 2 2 acres), which results in a biomass

%d often takes them directly through areas of human settlement. Caring little

ch through school grounds, stop in at the pub, check out the island’s shops, invite

ctabthe mosque, create new hazards on the golf course and slash the odd tire of local traffic.

igration an astoun ent to witness, but equally astounding is how the locals take it all in their stride. They

ith the afinual invasion and give little heed to the crabs as they swarm across their feet. In an attempt to keep

ageable levels, some even affix “crab boards” (wooden planks) across their doorways. The local notice board

@ning of road closures and detours. Even the mine’s truck drivers do their bit, opting for alternative

happy to revert to other means of getting around. Bikes, skates and walking become the vogue,

that little bit more. Those lucky crabs that make it to the beach celebrate with a dip in the ocean as

- e C ith a way to replenish vital salts and bodily fluids. Despite their aquatic past, red crabs have tiny gills

that extract insuﬁ@ oxygen from the water and they no longer have the ability to swim. Finally, as the last quarter of the moon

coincides a low-volume neap tide, the crabs take up position for their speed-dating event. As the tide swells to its fullest level,

the red crab spawning begins and the females carry out a comical dance in the shallows. They wave their claws in the air and
shake their body to expel their fertilized eggs into the sea.
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NOTES TO THE CONDUCTOR

indications in music are P or piano, meaning “soft,” and f* or forte, meaning “loud” or “strong:
are subtle degrees of loudness or softness which are indicated by mp or mezzo-piano, meaning
and mf’ or mezzo-forte, meaning “moderately loud.” In addition, there are words used to indi

the indication is to get louder; if they join at the right, the indication is te
to similar signs as less than and greater than. This analogy may help
Hairpins are usually written below the staff and they tend to be used fo
of time.

There are four primary articulation markings: the tenuto and the accent, v 0 be use &g or full value
notes, and the staccato and the marcato, which are to be used on short or less than full v accato markings
are usually found only on notes with durations of one beat ogless and generally sugg the note is to be played
less than its full written value. In this composition, measures 1 ugh 3, and then again in measures 29 through 31 and
45 through 47, the note slurs leading to a staccato quar uld follow the indjcated dynamic level with a slight
emphasis on the staccato quarter note. The percussion Id reflect theé dynamics and articulations as

and 32's played aggressively and with a

the winds. The solo cymbal crash on the fourth
clash the { bals together and then hold them

“let ring” effect. The player should use the correct po
over his/her head while allowing them to h their decay.

At rehearsal number 5, make certain th notes are pl ng unless otherwise marked. At measures
16 and 23, due to the modal n’ f thi n,anew n cert B, has been introduced in several of the
instruments. Work on learning the vely as it nd will help to facilitate the rehearsal. Note that
although the mallet part indi d xylophone, it w as effective if played by bells only.

Pickups to measure 21 |ntrod - i Come, All Ye Faithful.” Students should be made aware

that the technique of
the jazzidiom. At rehearsa

r tunes is frequently used by many composers, specifically in
, i ion is restated followed by the A1 section. Ultimately, at rehearsal
ated again, thereby setting up the final ending. Please note that on the last measure,

number 45, the i

the note in p n,the flute and tr«@ parts is for those students who can easily play the higher note.

| hope t th nd a joy Invasion of the Christmas Crabs and that it serves as a unique musical
efort oung musicia
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Invasion of the Christmas Crabs

FULL SCORE
Approx. Duration - 1:45
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