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t your st fall in love with music?
this is the pigce for you! These two gems of

folk dancgmmusic have been artfully arranged for

R e

9

‘0 e —

intermed ring orchestra. Have a hot violinist
in y rchestra that youd like to showcase?
“Misirléu” begins and ends with impressive-

ing solo cadenzas, framing the unforgettable
\ theme. “Dodi Li” is a hauntingly beautiful love

song, and in this enchanting arrangement, each

0 instrument gets a chance to play melody and

Q harmony, arco and pizzicato.

HIGHLAND/ETLING

A pivisioN oFf |Alfred

Please note: Our band and orchestra music is now being collated by an automatic high-
speed system. The enclosed parts are now sorted by page count, rather than score order.




ProGgram NOTES

Two Folk Dances is taken from a collection of folk dances that I arranged for string orchestra as a 50th wedding
anniversary gift to my parents, who met while folk dancing. “Dodi Li” is based on a Hebrew love so
by Nira Chen. This hauntingly beautiful music is a favorite at weddings, and it has also been use
dancing. “Misirlou” is an interesting case of what can happen to a piece of folk music in
folk. Originally a Greek tune by Nicholas Roubanis, this intriguing piece has also bee
other cultures, including klezmer (traditional East European Jewish music), Middle Easter
and American surf-rock. The piece gets its “color” from its scale, which contains two augme
The melody in “Dodi Li” is passed around the various ins

ing it e l!ent
opportunity to focus on voicing. The melody should always be DVe any acco lines.

i n

The accompaniment will sound best when the different “charadtess” i 1sic are br ‘n,m In the
accompaniment figure beginning at measure 4, Violin II and Violz | aifn for a delicatéjand almost pale
sound as a backdrop to a more robustly played theme in the lower st ! Plzzicaé\ld be warm and
graceful, never strident. And, finally, longer sustained notes, such as at measu in the lower strings, are
best heard as a quiet undercurrent to the other voices, quigter than even the sync@pated figure in the Violas.
After the beginning of these notes, the sound shouldé@i slightly, so we can better hear the moving lines.
Grace notes should be played before the beat. é

NotEs To THE CONDUCTOR

The cadenzas in “Misirlou” can give the solo violi
The other players of the orchestra can
constant. The tune itself should be g
figures, as in the beginnings o

ance to in a great deal of musical liberty.
to rely solel & conductor, since the time will not be
thy, with eight on the beginnings of syncopated
in the vidlinsiPart of the intrigue of this piece is due to the
ng forw he bass line in the lower strings should be short,

@ movement. The last bit of “spice” is provided
ca

1” to be just right, make sure any notes with dots are
t.
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I1. Misirlou

Music by Nicholas Roubanis
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