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NOTES TO THE CONDUCTOR

But Not for Me captures the west coast “cool swing” flavor to feature your vocalist. Starting out with a bluesy bass line, this chart flows
easily through the vocal chorus to a full unison ensemble brass section at m. 43, followed by a sax soli at m. 51 and trombone s
m. 59. Bring the band down dynamically again for the return of the vocal at m. 75, and we close out with the return of the blu
line to take it home. At the indicated tempo of 134-138BPM, focus on maintaining a steady yet relaxed tempo throughout,
of the dynamic level. The band should always be dynamically subordinate to the vocal.

The Rhythm Section
The Freddie Green style of guitar comping is very important to the swing groove. The guitarist should stud

quarter notes, muting the sound of the chord right after each strum. The guitarist’s quarter-not thm should perfectly ith
the bass and drums, creating a powerful drive.
color over t)@d. At the
e bass.
The drummer should lock in time with the bass and guitar. He or she should tak 0 switc

the Q—hﬁcte to ride cymbal
and back again where indicated, always concentrating on keeping good ti @'f the drummer to s% e bigger ensemble

figures, as in mm. 7, 23,41, and 73. ‘ 0

ening and closin es with the alto sax, trumpet,
%\he traditional swing style, the horns

ss section has a turn written at mm. 45

The written piano part is a good example of how big-band piano is used to “play in the hol
beginning and end of the chart, he or she plays the single written chord to answer ea

The Horns
Always strive for good intonation, especially during unison pass

and 49. This should be played as a flip performed more wi
m. 59. Concerning articulation, some notes have 3 i on and others a marcato (A) or a rooftop accent; the difference
being that staccato markings indicate that not played detached@ightly, while notes with marcato accents are to be

played detached with a moderate accent. E
The Vocal Soloist

The vocal range is from Bb below. mi hird space C. A goo bit for the vocalist is to study the song and practice with the piano
player first to become far n the jazzgtyle of singing, some personal interpretation may be used. | suggest careful
attention directed to for good intonation at all times.

Enjoy!

—Scott Ragsdale

Scott
Ragsdale

Scott Ragsdale is retired from the U.S. Navy Band
of Washington, D.C,, where he served as chief
arranger, composer, and trombonist with the Navy’s
premier jazz ensemble, the Commodores. He has
also arranged for numerous bands up and down the
East Coast for more than 30 years. He studied music
at Southern Illinois University and the Berklee School
of Music (MA).
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