
I began preparing a new score and parts at the behest of  Paul Hindmarsh for a CD recording 
entitled Vaughan Williams On Brass, which features a number of  original brass band works and 
arrangements to celebrate RVW 150, the 150th anniversary of  the birth of  Ralph Vaughan 
Williams. Performed by the Tredegar Town Band conducted by their musical director Ian 
Porthouse and guest conductor Martyn Brabbins, the CD will be released on the Albion 
Records label (ALBCD052) in the Autumn of  2022.

The first public performance of  this edtion was given on Saturday 29 January 2022 by 
Tredegar Town Band, conducted by Ian Porthouse, at The Royal Northern College of  Music, 
Manchester, as part of  the 2022 RNCM Brass Band Festival. 

Much of  the work carried out on the score and parts was done using the existing published 
set from 1957, as the intention was to make a definitive recording of  the published work. 
Independently from me Stephen Allen, of  Rider University in New Jersey, had also made 
some observations which I was able to check against my corrected set.

I had been aware for some time that a manuscript of  sketches for the Variations were held 
at The British Library and so I went to take a look at these sketches to see if  they shed any 
further light on the work. To my surprise one book of  sketches turned out to be a fully 
notated brass band score. There are some significant differences in scoring between the 
original manuscript and the final published version; much of  it in the voicing but also on 
occasion the contrapuntal writing is contrary to that in the final published score. There is 
very little percussion marked in the manuscript nor tempi indicated for any of  the variations.

In preparing this new edition I could not, in many instances, refer back to the composer’s 
original manuscript, as it has to be assumed that the differences between the two were agreed 
by RVW at the time of  publication. That said, there are a number of  instances where notes, 
harmonies and rhythms appear at significant odds with the original score. It is true that 
RVW’s handwriting was poor and, as the original manuscript is written in ink, some notation 
has spread across other spaces and lines. Regarding the harmonic and rhythmic discrepancies, 
it is unlikely that RVW would have made or allowed significant changes to these, as in some 
instances they contradict harmonic and rhythmic motifs established across the work, and 
indeed on occasion in the same variation. It is also likely that some rhythmic contradictions 
were created when copying across from the original manuscript and then again when they 
were subsequently copied in to the final publication. In these instances, the original manuscript 
takes precedence over the published score.     
 
The corrections do not alter the music significantly, although those with a keen ear will notice 
some subtle changes.   

Phillip Littlemore, January 2022 






















































































